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power to prevent it by all rational and moral means is 
criminal ; that the present armaments are not only bur- 
densome, but they are in excess of real needs ; and that 
both in war and peace the present system presses the 
heaviest upon laborers, hence the reason of the rally of 
so many to the movement the purpose of which is " War 
upon War." 

Compiegne, France, November 10, 1903. 



The Bloch Museum at Lucerne. 

BY JOSIAH W. LEEDS. 

The remarks of Lucia Ames Mead at the recent Peace 
Congress at Rouen, as reported in the Advocate of 
Peace, relative to the large display of war material as 
compared with the exhibit expository of peace at the 
Bloch Museum, Lucerne, appear to have been quite justi- 
fied, if one may judge from the contents of the catalogue 
of said display. I am indebted to the director, T. Zim- 
merman, for a copy which, though dated the present 
year, he says is not complete, " various acquisitions hav- 
ing been made since " it was compiled. 

The first division, devoted to " Arms," gives a varied 
historic line of helmets, cuirasses, sabres, swords, bay- 
onets, spears, lances* arrows, firearms, cannon, ammuni- 
tion, and so on. Nine divisions of "War Operations 
and Strategy " leave little to be desired in the panoramic 
view, from the old Assyrian, Grecian and Roman times, 
down through the Middle Ages and the intricate cam- 
paigns of the Thirty- Years' War, to the great Napoleonic 
wars and the fierce struggle of the last generation, be- 
tween France and Germany, even to the Transvaal wars 
at the ending of the nineteenth century. 

At page 44 of the catalogue, detailed on that one page 
of the whole eighty-seven, we have the exhibit of peace, 
or such as it was several months ago. The titles are 
soon given : a table descriptive of the findings of the 
Hague Conference for International Arbitration ; a table 
of the Convention of Geneva of 1864 ; four tables which 
recite the clauses prohibitory of the use of poisoned, 
explosive and dum-dum bullets, and against throwing 
shot or explosives from * balloons ; three other tables, 
miscellaneous subjects ; eight portraits of persons promi- 
nently interested in peace ; five pictures or paintings, 
including two large canvasses, "Country Scene in 
Peace " and " Country Scene in War." 

Taking up war again, the next division furnishes the 
History of a Fortress, as shown in many drawings and 
reliefs, after Viollet le Due. Next appears the physio- 
logical effects of destructive weapons, and therewith the 
ambulance service. Then we have, in extenso, illustra- 
tions of uniforms, followed by transport equipments, tool 
wagons, field smithy, utensil and provision wagons, gun 
carriages, observation and electric devices, etc. The last 
division, twenty pages, is taken up with the marine. 

While it is probable that, as Lucia A. Mead observes, 
" in its present condition the Museum is not fully meet- 
ing the wishes of its founder," yet from the very nature 
of the case the war display, in the main, is such as must 
appeal much the most strikingly to the eye. The war- 
battered veteran, equally with the young aspirant for a 
military Cro-s of honor, will find here a great mass of 
interesting study, easily absorbed by " the seeing of the 



eye " ; the lover of peace, whether it be the socialist con- 
tender against burdensome war armaments, or the pub- 
licist and parliamentarian, anxious to find economic relief 
from the insatiate demands of the Twin Daughters of the 
Horse-Leech, ever crying, "Give! Give!"; or the plain 
disciple of the Lord, the Prince of Peace, who recog- 
nizes above all the sinfulness of the condition of warring 
Christendom, — all these, after the feeling of a sinking 
of heart at the fearful array of fighting material, will 
need, in turning to the data of the better, God-honoring 
way, to give attention to the study of plain charts and 
of the presumably large collection of anti-war pamphlets 
and books prospectively to have place in this Museum. 
For the rest, the exquisite, local beauties of God's crea- 
tion, as seen from the Rigi and Pilatus, and along the 
Lake of the Four Cantons, would seem to utter eloquent 
protest against the barbarism and desolations of war. 



" The Dreary Sound of that Old Tin Can. " 

The following taken from the London Outlook shows, 
along with innumerable similar occurrences, that in the 
wake of war, however magnificent may be its exterior 
displays, there always follow untold horrors and mis- 
eries and absolute "blank despair." If people could 
only be brought to realize these, military campaigns 
would be proscribed as the most monstrous and inhuman 
of men's doings. This picture which the Colonel saw 
was really the significant thing : 

"At Spandau I was present at a great review when 
fifty thousand men — horse, foot and artillery — paraded 
before the emperor. It was superb ; the shoals of bayo- 
nets, the drifting clouds of cavalry, the masses of 
infantry, the drums and trumpets — one said involun- 
tarily, ' What a glorious thing is war ! ' 

" My friend, Colonel von H said nothing. As we 

drove home he said, ' Yes, war is a glorious thing, no 
doubt. Yet, would you believe me, it haunts my pillow 
less than an insignificant picture which my memory has 
labeled " Three Nights after Spicheren." 

" ' I was escorting four important prisoners, — no mat- 
ter who they were, — and we stopped for the night at a 
deserted wineshop near the entrance to a deserted 
hamlet. Our army held all the roads. 

" ' It was a horrible hole of a tavern. The place had 
been cleaned out, but we tore up some boards and made 
a fire, and behind a door of an inner room we found a 
dozen bottles of wine packed in a basket with a ham by 
some provident soul, and forgotten through hurry or 
fear. 

" ' We found a frying-pan, and at the sight of it the 
Frenchmen — all nobles, mind you — cracked jokes and 
grew quite cheerful. One of the four was a prince ; he 
cut up the ham and showed us how to grease the pan. 
The Uhlans, their wet coats steaming in the warmth of 
the room, looked on laughing, yet they would have 
brained him without " by your leave " had he made three 
steps toward the door. And that is a thing which strikes 
one on looking back at a campaign. 

" ' As the prince was placing the pan on the fire I 
heard a sound from the road outside, a sound as if a tin 
can were being kicked along by some one walking 



